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Art & Social Interaction - The Artist as Activist – Winter 2010 -   ART 291
Meeting Time: Monday & Wednesday, 9:40 am – 11:10 am
Classroom:  Room 201, 1150 W. Fullerton
Instructor: Tom Tresser, 312-804-3230, tom@tresser.com
The Course

The course is based on the premise that creativity is an essential component of a vital democracy.  We will explore the idea of creativity as a national value capable of driving public policy and civic engagement. Students will be introduced to the concept of the Creative Economy, which generates over $1 trillion in annual revenues in the U.S. The class will explore several ways to be an organizer around issues of culture and creativity. During this course students are given an introduction to community organizing strategies and tactics and will be exposed to the work of social change leaders who use the arts as their primary role of intervention. These practitioners are collectively known as Interventionists. This class combines readings, class exploration and an out-of-class research project where students will pick a social change organization that is meaningful to them, research that issue and do a performance/artistic-based presentation on that issue. THIS CLASS IS APPROVED FOR JUNIOR YEAR EXPERIENTIAL SERVICE LEARNING.
The Instructor
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Tom Tresser is a consultant, producer, educator and trainer works with individuals, companies and communities to leverage and amplify their creative assets in order to solve problems, create economic value and trigger civic engagement. In 2007 he designed and produced training programs for the provincial government of Saskatchewan on how to use the arts and creativity for local economic development. He was director of cultural development at Peoples Housing, in north Rogers Park, Chicago, where he created a community arts program that blended the arts, education and micro-enterprise. Tom has acted in some 40 shows and produced over 100 plays, special events, festivals and community programs. He was an arts activist, having organized support for pro-arts candidates and developed a cultural policy think tank at Roosevelt University in the early 1990’s, where he taught "Arts & Public Policy." In 2003 he was appointed Visiting Fellow in Arts and Culture at the DePaul University College of Commerce’s Ryan Center for Creativity and Innovation. Tom was elected to the Abraham Lincoln Elementary School’s Local School Council and served from 2004 to 2006. He was a co-founder of Protect Our Parks, a neighborhood effort to stop the privatization of public space in Chicago. He was a lead organizer for No Games Chicago, an all-volunteer grassroots effort that opposed Chicago’s 2016 Olympic bid. He has taught workshops on “The Politics of Creativity – A Call To Service” for arts service organizations in six states. He has taught a number of classes on art, creativity and civic engagement for Loyola University, School of the Art Institute, the Illinois Institute of Technology, and DePaul University. Tom also consults with arts organizations on strategic planning, audience development and peer-to-peer marketing. Tom has published a web-based project, “America Needs You!” – about the need for artists to get involved in politics. Tom is the recognized Green Party candidate for President of the Board of Commissioners of Cook County, November 2010.

Course Objective
The purpose of this course is to introduce students to several key concepts and constructs:

(1) The role of creativity in the American experience and economy,
(2) The similarities between the artist and the activist,

(3) The basics of Direct Action Organizing,

(4) An introduction to non-traditional social change activists who use a range of creative tactics for their work,

(5) How to translate the tactical goals of a community-based organization into a public intervention.
The Learning Experience

The course will employ a blend of lecture, student dialogue, guest experts, case studies, performance and hands-on student investigation and original work.

We will use two main texts for class work:
· “Organizing for Social Change” by Bobo, Kendall & Max (third edition), Seven Locks Press, 2001.

· “The Interventionists – User’s Manual for the Creative Disruption of Everyday Life,” by Thompson & Sholette, MASS MoCA Publications, 2004.
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The required readings from these texts will posted online so you do not have to purchase either text  but I recommend you do purchase “Organizing for Social Change” using Amazon or Half.com, as it is a valuable reference for community organizing. “The Interventionists” is a great reference but is expensive.

Students should be familiar with the Blackboard environment. Log on at http://oll.depaul.edu. When you log on you should see links to all the classes you have registered for. This class will have a website inside this environment. An introduction to Blackboard can be found online at:

http://www.itd.depaul.edu/website/faculty/TechnologyTools/Blackboard/Introduction.asp 
The most important thing students will need to know about this course is that we will be entertaining proposals for donated campaign work to community organizations who are working for social change. We will invite representatives of a number of community organizations who have a service, charity or social change agenda to come to the class to give brief presentations on their work. Students from this class will choose some of these groups to work with. The purpose of this match-making will be for students in this class to become immersed in the goals of the adopted organization and to create a theatrical or artistic public intervention or action that will help the organization achieve some short-term goal. We will keep the size of the intervention teams to four students and their job will be to meet with representatives of the community organization outside of class and to mutually agree on some creative action, performance or communication that our students will produce and deliver that will help the organization’s cause in some material and immediate way. Each team will be responsible for their own budget for materials.
Information on Junior Year Experiential Learning: http://sr.depaul.edu/catalog/catalogfiles/Current/Liberal%20Studies%20Program%20for%20Undergraduates/pg13.html 
Evaluation
Writing Assignments

Essay #1 – Analysis of an activist artist
A list of activist artists and creative change agents will be circulated at the first class. Each student will select one artist or group and prepare a three page summary of that person according to guidelines that the instructor will explain. The summary must include images of the artist or group in action. Due January 25. No late submissions will be accepted. Please bring in a printed copy and email the instructor a text file.
Essay #2 – Personal Manifesto
Each student will be asked to write a three page personal manifesto that lays out their own views on the connections between creativity and social change. Students will be asked to reflect on how their creative work intersects with their civic values. This manifesto can include text and images. The instructor will distribute instructions and give examples to guide the students. Due February 15. No late submissions will be accepted. Please bring in a printed copy and email the instructor a text file.
Class Participation
Students are expected to participate actively in this class. This means asking and answering questions and engaging with one another. It means NO TEXTING in class and showing respect and interest for the work of fellow students. If you show up for class but do not engage you will not earn any points for this activity.
Final Reflection
Each student will be asked to reflect on the total class experience. They will be asked to write five pages of text as well as produce an original work of art – either an image or poetry. The written reflection will ask students to think about the core content of the class as well as the team project. The instructor will distribute guidelines and post online past examples of reflective work. This work is due in my mail box in the Art Department office by 12pm, Wednesday March 17. No late submissions will be accepted. 
Evaluation Criteria:
	Class participation
	20%

	Mini-Quizzes/essays
	20%

	Final Reflection
	15%

	Team Project
	40%

	Post test
	05%


Grading:
100%-91%

A


90%-82%

B



81%-73%

C


72%-67%

D



66%- 0%

F


*Students are allowed two unexcused absences. Missing more than two classes may have an adverse impact on your final grade. Students who enter class later than 15 minutes after the start of class will be assessed one half absence. 
**I will not review class notes for the absent. If you miss class, you are responsible for getting the class notes from one of your classmates.  

***Alert me to your absence at least 12 hours before class.  
****Assignments turned in late will be graded one letter grade down. This includes taking an exam late without prior permission.

Note:  In the interests of the most effective learning environment, this course plan may be modified as the need arises.

Class Schedule 
	
	Topic/Content
	Reading/Assignments Due This Session:

	Class 1
Jan 4, 2010
	- Introduction to the class and community work expectations
- Pretest

- Introductions where students discuss their
  own activism interests and history
- What is creativity and why is it so important?

- Role of creativity in founding of USA
	- Optional reading: Chapter 1, “The Role of the Arts in Transforming Consciousness” from The Arts and the Creation of Mind by Elliot Eisner. This article will be posted on the course web site.

- List of creative activists circulated for research assignment.

- List of community organizations circulated for review.

	Class 2
Jan 6

	- Watch video on the life and work of Saul Alinsky

- Distinctions about direct action vs. other kinds of social change interventions 


	Read Chapter 2, “The Fundamentals of Direct Action Organizing” from Organizing for Social Change by Bobo, Kendall & Max.

	Class 3
Jan 11
	- How are artists and activists alike?
- Start to share work based on Declaration

- Prepare for organizational pitches 

	- Students will create original work based on a selection from Declaration of Independence



	Class 4
Jan 13
	Students will select which groups they wish to work with and form teams to collaborate with partner organizations. The goal is to produce some creative work that will materially help the client organization this semester.
	- Students will present short descriptions of community organizations before the teams are organized.

	Class 5
Jan 18
	- Continue to share work based on Declaration
- Guidelines for effective team collaboration and working with community group
- Picking an issue 
- Guidelines for producing effective public work
	Read Chapter 3, “Choosing an Issue,” from Organizing for Social Change.


	Class 6
Jan 20
	- Artists and social change
- Discussion of reading – how best (if at all) should artists and other creative people participate in social change and challenges to power?


	Read “Artists in Times of War” by Howard Zinn (posted on Blackboard course site).

Due this class: Mini-Quiz #1

	Class 7
Jan 25
	- Updates from teams
- Students start presentations on creative activists they researched


	Due this class: Turn in creative activist research reports.

	Class 8
Jan 27
	- Developing a strategy for social change 
- Continue presentations of creative activists
	Read Chapter 4, “Developing a Strategy,” from Organizing for Social Change.


	Class 9
Feb 1
	- Manifesto making – the power of words, storytelling and passionate call to action
.
	Due this class: Students will bring in an example of a manifesto that inspires them and will read a passage from their researched manifesto.

	Class 10 
Feb 3
	- Team updates

- Continue presentation of researched manifestos
	

	Class 11
Feb 8 
	- Politics of Hip Hop - Introduction to the players

and positions of hip hop activists


	Read articles: “Hip Hop as a Political Tool,” Principles of 2006 National Hip Hop Political Convention, “Where Politics and Hip Hop Collide”.  

	Class 12
Feb 10
	- Continue discussion of politics of Hip Hop
	Due this class: 2 page essay taking EITHER position: “Hip Hop IS a force for change” or “Hip Hop is NOT a force for change.”

	Class 13
Feb 15
	- In-class review of all proposed interventions. Student teams will walk the class through their proposed projects.     
	Due this class: Each team must present their plan and have a proposal form signed by their organization’s director.

	Class 14
Feb 17 
	- Presentation of personal manifestos

	Due this class: Students will bring in a copy of their own personal manifesto and present it to the class.

	Class 15
Feb 22
	- Continue presentation of personal manifestos
	

	Class 16
Feb 24
	- Activist Movie Festival – We will watch and rate several short form videos designed to illuminate social issues and get to act.
	Read: “Life After Stuff” from YES! Magazine, Winter 2010.

	Class 17 March 1
	- Creativity and community change:  How do the arts build communities?  

- Watch video on “The Miracle of Mata Ortiz”

	Read: “Packing for the Trip” and section on the Village of Arts and Humanities from Beginner’s Guide to Community-Based Arts. 
Due this class: Mini-Quiz #2

	Class 18
March 3
	- Continue discussion of art and community development
	Read: “Mapping the Field: Arts-Based Community Development” from The Community Arts Network web site.

	Class 19
March 8
	- The artist as leader: what mindsets and skills to artists and creative professionals express that would make them excellent leaders in the public sector?
	“The Artist as Leader” by Thomas Tresser, from America Needs You! Why You Should Become a Creativity Champion.

	Class 20
March 10
	- Post test
- Summary presentation by instructor
	

	TAKE HOME
FINAL   
	Final reflection is due in my mailbox in the Art Department office by 12pm, Wednesday, March 17.

Email text and scan of images to: tom@tresser.com 


Academic Integrity
You MUST abide by DePaul's Academic Integrity Policy. Please review this policy online at: http://sr.depaul.edu/catalog/catalogfiles/Current/Undergraduate%20Student%20Handbook/pg18.html 
This means that you need to acknowledge the work of others. As scholars, you will be turning to primary documents to support your argument, or incorporating others' published research into your own analysis. It is perfectly acceptable to do so, but only if such work is cited. If you fail to do so, you will receive a failing grade on your assignment and I reserve the right to notify the Dean of this transgression and, if especially egregious, fail you for the course. If you have any questions about what should be cited or how to do so, please let me know. 

Policy in the Issuing of Incomplete (IN) Grades

The grade of Incomplete (IN) will be issued only in the case of exceptional circumstances that prevent the student from completing required work within the timeframe of the quarter. Students who want the grade of IN to be issued must make a formal request by no later than the final class period, using the SNL Request Form for IN Grades (supplied by the instructor). This request will specify the final deadline by which the student may submit outstanding course work for evaluation. Work submitted after the established deadline will not be evaluated, and the grade will be entered as an F. There will be no exceptions to this policy, and no justifiable basis for grade appeal.

Plagiarism
Students are expected to observe the University's established guidelines regarding academic integrity, including the following statement regarding plagiarism, as quoted from the University's “Handbook for Undergraduate Studies”:  Plagiarism is a major form of academic dishonesty involving the presentation of the work of another as one’s own.  Plagiarism includes but is not limited to the following: (1) The direct copying of any source, such as written and verbal material, computer files, audio disks, video programs or musical scores, whether published or unpublished, in whole or in part, without proper acknowledgement that it is someone else’s. (2) Copying of any source in whole or in part with only minor changes in wording or syntax even with acknowledgement. (3) Submitting as one’s own work a report, examination paper, computer file, lab report or other assignment which has been prepared by someone else.  This includes research papers purchased from any other person or agency. (4) The paraphrasing of another’s work or ideas without proper acknowledgement. 

Plagiarism, like other forms of academic dishonesty, is always a serious matter.  If an instructor finds that a student has plagiarized, the appropriate penalty is at the instructor’s discretion.  Actions taken by the instructor do not preclude the College or the university taking further punitive action including dismissal from the University. 
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